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Matt Keegan

mfc-michele didier has the great pleasure to invite you to the preview presentation of
its latest publication, the work == by New York based artist Matt Keegan. == features
newly commissioned essays, interviews between artists and editioned works.

== |s not the catalogue of the exhibition. It is exactly the opposite, it is an indepen-
dent project, conceived ahead of the exhibition. In fact, Matt Keegan has devised the
exhibition from the publication, rather than the traditional reverse.

The first proposal for the exhibition will be held from May 12 to June 30 at mfc-mi-
cheéle didier gallery, and the two following proposals are already scheduled in New
York in June and in Los Angeles in September.

The exhibition at mfc-michele didier will thus show a work by each of the internatio-
nally known artists who are at the core of =='s publication: Liz Deschenes, Nikolas
Gambaroff, James Richards, Kay Rosen et Erika Vogt.

You will also be able to see the works by the artists who contributed as well to the
publication: Ajay Kurian & Sreshta Rit Premnath, Caleb Considine & Caitlin Mac-
Bride, Josh Tonsfeldt & Uri Aran, Alex Kwartler & Michele Abeles, Paul Lee & Jacob
Robichaux.

The curious title of this publication refers to html programming and the double equal
sign is used to creat equivalent fields. Open to various pronunciations, this symbol
points to the plurality of this edition and its future life as a computer file.



Edition

The edition consists of a book containing 108 pages and measuring 29,3 x 22,8 cm.

The ten critical texts regarding the five artists are from Sarah Charlesworth and Car-
ter Mull for Liz Deschenes, Chris Kraus and Nora Schultz for Nikolas Gambaroff, Ed
Atkins and Steve Reinke for James Richards, Alejandro Cesarco and Cary Leibowitz
for Kay Rosen, Math Bass et John Miller for Erika Vogt.

The interviews are from Ajay Kurian & Sreshta Rit Premnath, Caleb Considine &
Caitlin MacBride, Josh Tonsfeldt & Uri Aran, Alex Kwartler & Michele Abeles, Paul
Lee & Jacob Robichaux.

This edition contains also five multiples by Liz Deschenes, Nikolas Gambaroff, James
Richards, Kay Rosen and Erika Vogt.

The edition containing the book and the five multiples is limited to 150 numbered and
signed copies and 50 A.P. It is published and produced in 2012 by mfc - michele didier.



Textes critiques

Sarah Charlesworth and Carter Mull for Liz Deschenes
Chris Kraus and Nora Schultz for Nikolas Gambaroff
Ed Atkins and Steve Reinke for James Richards
Alejandro Cesarco and Cary Leibowitz for Kay Rosen
Math Bass and John Miller for Erika Vogt



Carter Mull for Liz Deschenes, =

=, Matt Keegan, 2012

Carter Mull

I 10630 Bl Gabes wrcte, “As | was pitvgastag my spoech for car first CED samet in (5 speisg of 1907,
| was pondering how the dgital age will fendamentally alter besiness. | wasted 10 go bevond a speech
of danling technology advances and sddress the questions that business laaders wresthe with all the
tme. . . . If the 1980s were aboul quality and the 19405 were about reengineeriag. thea the 2000s will
be atoul velocRy. Abeat how quickly the sature of business will change. Abost Bow quickly besiness
Itsedf will be transacted. Aboat how information access will alter the |ifestyle of consumers and their
expeciations of business. (Quality improve 1 tasiness process mp will occur far Laster.
When Uhe Increase (s velocity of busibess Is great esough, the very nature of business changes.

Peoplo kv 1ived for s long withowt Information at their ingertips (s they don’t realine wht tey're
messing. One of 1be goals |8 my speech 1o the CEOs was 10 ratse thoir expectatioen. | wanted them
b0 be appalled by bow Btk they gol In the way of actionable information from thelr curren IT bvest-
menils, | wastod CEOs 1o demand a flow of informition Lhat would gve them quick. tangibie knowledpe
about what was really hagpening with their cusiomers™

His vodce i filled with trinmph and critigue. t's as though
bo s Lhe decade abond with crystal clanty asd, like
a writer of speculative Bction, was able 1o actualtz his
vision inio reality through his eminence as o broadcaster
ol thowghit 10 a very empowered class. Kot oaly has dipt-
mtion ghven us the comvessences of e-mal e well as (he
Juxury of trcking a UPS delvery-a has alss given s (he
Incessan gurgling of the cell phove, that itk Tamagotchi
mver i need of & tap or stroke. [iguzstion has made
speed count more Whan ewr. For Gabes. veloclly s (he
actualtzation of a dream-a kind of t=anic fulSiment of o
much karger itellectual and industrial peoject. Aler all,
he's on fop. His Industrial production has implications that
are greatsr than simply cultaml. His work has arlly
changed space and tme for sabjects of the first. second. and third workds. A= a subject of ghobal capital-
Ism working in an engorged. albe destabilized, space, | also shudder at the ring of this prescient quote.

Unforussatedy, the tnereased velocnty in the world and the further simsa of precariomssess we feel
creates some Tongh palches. Such speed creates pathologles that are both minor and bulkd wver Ume,
chowling car ability 1o Usink clearty. Imaically. the space of an-instiutional. scuvist. or commencial
pronides st of refrain—sther crmical, performative, of aflimsative-from our dally grind. Yet It 1s
Fary that art-cbjects opes up a space of philosophical questioning that addresses U pressing cond
woas of our time, as predicased by Gates's dellvery o his fellow producers. Clock Ume 1s an Inssitutiaal




Pictures and Early Wovds

This is the third of four early journals written in 1970 (The Fast); in 1871
(o W Cir D), m 1972 (F ] 1,0 173 (g Words).
These josrnals depiet the development of the clairvoyance from feeling
and seelpg aurs, to seelng pictures, and Bnally the slow development of
seeing words which first appeared singly, then later m short phrases. The
culmination of this seeing of words resulted in the Cladrvopant Journal,
written in 1574 and pablished by Angel Halr Books, now known as United
Artists Books, in 1978, and in many books that followed.

The firat word 1 saw s in August, 1972, ¥ was
Tha word W
&
]
G soen diagonally on my pant beg.
This book bagins in Septeraber, 1972

Harmnah Weiner
Silomt Teacher

Among my old notebooks 1 find one lsbeled
“CAPITAL - notebook #2.° It's & notebook 1 kept
dduring my first year in Now York, which was most
likely 1876, though I've lied about dates for so
long in an effort to keep my age-or mather my
“generaticnal identiy"—amblguous. | den’t really
- remember, The poet Fanny Howe remarked, as
S elrlap llo re she gets okber, the Uusion she's happiest to shed
s the Emportance of being accepted by members
of her genemtion. Who, | asked Fanny, did she
consider her generation? The poet John Wieners
sprang to mind. In his tagnificence, his dispossessed Boston Brahmin's
stately clairvoyance, I've always considered him to be her closest peer.
Mo, Panny sabd. He was several years alder. And then she named several
names-New Yark names, names of pocts whose wark seems to me of no
more than contextual interest.
1 was born in New Yark in the mid-1050s and hve never once
felt an affinity with what could be described as “my genertion” Too

young to participate in the events of the '60s, too old to convineingly
mimic the ontological ampesia of those growing up two decades later.

Chris Kraus for Nikolas Gambaroff, = =, Matt Keegan, 2012



James Richards

Steve Reinke

MayDe TS oo 1o S O PIofect WI Iow cxpacialions. O, If ol low, ey,
vogua. ] e
of evarts G2 okl Contbuicn 1 Mo GRAMANVG Off foif No Soul or 5ae, ey aded
Jim ond | I we would Nasfly Cisemble on exguiiie COMes COMPANcn Bom o
OSPOCTV S8 Of GUCRC-VisUal Mcadal. | T recly know Jim Sen, not oty We.
pogem wos
i an exiEilion hew. BuE we dian' soaly hang ouf of ol of even ok, desplio
e afons of Mie Spadngar ond Ban COCK, wiho DOM 10k M | SNCUs pay afenfion
o Jomes’ work. And If | GBanT ieally pay onenton 10§ Men. If wos only Decouse
e opponLNTy Cd NOT pesent SaE, | was Sent BOCK NOMe 10 AMANCa WiN g VD

g s

by James Bt
o P Exponimantl T Cunt,
200

Steve Reinke for James Richards, = =, Matt Keegan, 2012
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Cary Leibowitz for Kay Rosen, = =, Matt Keegan, 2012

KAY ROSEN

oy Cary Leibowitz

8 Dear reader, if you do not know Kay Rosen's work,

please
Google her. Go 1o kayrosen com
Exsrmine it for o fiew days, then come back.
Lots of pressure to wiite about Kay's work.

ups like I, and chibdven e I, oo
Bus st feel like | am Don Rickbes ot & Dean Martin ot
“fou knoew they roasted Truman Capote. 1

Betore | ever met Ky fosen | ke her worke.

| i really try to imagine what she looked e, but |
hink | (=2 Hunt

Helghis or maybe Camoll Gardens or Park Slope

The first time | actually met hes was in & hotel in
‘Washington, D.C. She wars playing Scrabbile with Eliot
Spitzer ey

Hing going on at the bar

Hie want govemor et and she hadn't had her
“retrospective” i LA yet, bt then again we were all young
and open to new ides.

(That's the rosst part)

IEWAS in & hoted in DC. and | WAS imagining a Jewish
Helen Hunt, but she was with some cther artists. We were
all i 3 Jroup show together.

W were and | was
Peer very southem, very exctic sccert.

She 1 froem Corpus Chaist, Tesas, y'all

| rerver kocked at (read) her work with a scuthern acoem-
Ewaia



Math Bass for Erika Vogt, = =, Matt Keegan, 2012



Interviews

Michele Abeles & Alex Kwartler

Uri Aran& Josh Tonsfeldt

Caleb Considine & Caitlin MacBride
Ajay Kurian & Sreshta Rit Premnath
Paul Lee & Jacob Robichaux



Michele Abeles & Alex Kwartler, = =, Matt Keegan, 2012



Uri Aran & Josh Tonsfeldt, = =, Matt Keegan, 2012



devices and thelr development
by gronsge, spocifically by poc
Leens who aper L ghen much

s specibc to ek own
culture e ek [lace o L.
15 an Isteresting reflection
of Deseuee and dealtats
concept of minoe INErsture
s deternitortaltzation, cx ihe

process of an under-

m

Attty 0 i yet husing a thul operate wilhin. et for me, sappos
bt what they Lack In tendency to mfitrat dovlas  explorieg both of those while
oviginallty Beisgs them ces abways besen tae of e oy o work, | GSA U5 30 a8 aAslsEnt 1S whal spaiked  acknowbedging e cusrent
10 4 mew alphabet or 4 series harest Ehieegs B altain cccupational Rt of he the move away from the idea  state of I production.

of syrsbois that stiing
together 4 form of
communication. It atso
fertier preaks down diviskom
of origin such as nationality,
race, class, and gender, aad i
refiects the giobalization of
cumpent youth Identy

‘mirece the free fiow .. of o
s et sccsety.” Young)

113 lety hos 4 s
Sl Vot eatier paeeings
exmplayed spray applications.
stencils, d ickeiEnoes to
apc ox desoeative mark-
makieg, which aeeady puls
Your Indexical bowch At a
Temeve. But Erat st towaed
maebicizing and the Mousim
of dectly approgelated texts

thers using traditional paint
application. This cosld be an
emtry poini imbo the polemics
of your process.

CH el earty on | 0k use
some found fmages, bul
owerll the spray panl. the
murtéelrng lechniue.
and using move specific
Tound images came after F'g
Degun working a3 an artisr's
assistant. | had woeked as
one teefore, But | & not

progie
commenkation that sult the

Ehe language of heir
oppesson and altering i
fox thelr con praspeses,
Wiikch then heromes a sosece
of power, B e & mimy
Enguae: S b0 take A magor
s, displace 1,
then 1e-place It brstead of
confroatisg something Witk
opperion, you subvert It
from within, For chikeen
s can be 3 saler and more
advantageoas made of

manga iy that hey Ruve
bocome & o of universal
langaage among youth.
What was eace a specfically
Jagancse syl 15 oW super
populas ;

medla they ve geown up

e Ihevefone manage 1o s
both eslty exchanged s st
heeatening, confusing, In thelr

oty antlat’s
ok, Wien | started guinting

sampicity and jn
1 ind the commmaiCation
st

s i
s rcllef bocanise T boos

196t a Buge Kick out of a Web
st called deviaatART, 3 place
‘whert kids and tevmns share
el katest achiovements in
mangs drawings. Sesc he
fegeated. peifected stybes and
churactens deterionate the

ability 10 survive s Urive
despite having BEtie vankdity
In malnstreas of moie

estabiished yes. The desire
to esctunge Information ks

aq for 3 way o get
il of my comioat one and
Pussue othes laterpeetations
of pualriing, B on some
Ievets It was #8503 bt
Irightening. AL wrk | was
painting super Ught Images
It weren't allowed to have

A1t assiitant, AL oo polat
1800k 4 mamth of from the
Job 10,90 to a resddency and

W boumd miyset Ageaing with
ey own hand. ' spent over a
Enceand hours i (s ot
style ana 1 had to Aind a way
0 separate myselt foom L
It's Intesesting to walcs
Your ow mand become
commodnized. It Been
talked about quite 3 jot,

the factory setup and market
demand Bt 30 masy wbists

Caleb Considine & Caitlin MacBride, = =, Matt Keegan, 2012

of & true bmage of & true mark
that comes from & priviieged,
Indvidual astist. Much of
e work I'm doing ow b

martbelring techique-using
palnt In wates-and the use
ol lowsd mages remeve the
Indexical touch asd much of
e brain-to-mand dechion
maklag, Vet mages continee
o exsst, and painting
m xist, and |

©C That makes me think
of the way that abstraction
operates In your palmings:
I somenfiese between
Incident and motif. The
eement of Incident b faky
are crance
operaiions. But | say motit
berause the wry they act a5 8
‘pport for graphic magery
e them seem Iike
efthes cralt or Commerchaty-




REALITY AND TRANSLATION LL’Z.’L".‘,', T e i e o e o ETHICS AND
BUREAUCRACY

the very lnguage we e wing, s writicn o ow knguage
o prkioy o inivendin b realty and there’s no ciher
ey, bt cut Langgasge mabes it dficult b aticulate that

A Yes, It really does: seem ke 3 false problem. When we
tealise that otbet animals are capuble of seeirg the weekd in
 difesent wary-that bins can see 3 whole Enge of colory dat
;:].bﬁl sy ::J-“Htm Bat l;(;lsd?l‘m;]errenuwaw =

15 cum. And i knowing  belngs experience
weekd, we are able 1o underizand nol mi;eg\m,m-
our cum experiences but also the inush of 2l those panicelar
xpenences

R And the inportance of acksowledging our taabillty b hae
mery eaperience or penceime evenything at cnce

A Wy b that the Holy Caall? 5o experience everything o a
once?

B These's a great Barges siory called “The Aleph.” in which a
q\nln.lnpoulm\wu mmmnlmmmmnf

he
u\m: overeheming. The thing that was Siicu il
understand was how he kuew i he was seeing ey
How could you ever know that you are seseg ereryshing
becaisie when you see Lhings St juoa have never seen
youa dom Y necesicaily peccene theeh 2 things at all. They might
Just be percebved a5 nokse

A Thats ancther Rnguesic deficiency. | (k. We are 3ble 1o
poir 1o everything bR that doen 't mean we endevstasd

B We can say The workd” for instance, aad undersand £4s 1
comcept, although we only experimce sne point ia e wodd at
aay momens. one clmise, oae perion's being

A In 3 way ' about being OF with She indsite pegress of 2l
oljects 4l e lime, even Lhe Eactal existence of the grass Bt
we were Lalking about There's so much inkormation hvmd
In cne blade of geass: Bere the celulir bevel, e
the atomic, the subitrsic. Tou ke gomng down, ind w
precisely baw when £ ends.

@ etk b Bhis ridiculons tacitum idea: In 4 video game, whea
Yo et 0 st 83 30 cbject 00 3 ast of the archRecture B1at
has not been fly rendered, you encowaler 2 weind prlision
o [ragmentation. b the same way thal video game realdy
wasnt comsructed fuly, he peoposes: Bat cur neality is only
constructed [0 3 certan resulstion. 50 whes -emmdw
¥ new

1fyou 120 hose. an Mo i prodiced: o e choser,
ecton a5 a o e roduced

A3 an awesome idea, b It sevmme 50 fucking seif-centered

Ry & Thawhick in 3 way. ihe idea that the pooduiction of
realfy depends on our inseaiions

A I3 oy that he 1 il [Rird droppings Land oo A
becairie that ded e 0 radcally enethical We gt distract ad trying to find paper sapkins, and the ¢

Ajay Kurian & Sreshta Rit Premnath, = =, Matt Keegan, 2012



Paul Lee & Jacob Robichaux, = =, Matt Keegan, 2012
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Multiples

Liz Deschenes
Nikolas Gambaroff
James Richards
Kay Rosen

Erika Vogt



Liz Deschenes, Untitled, printed rhodoid, 21,6 x 28 cm



Nikolas Gambaroff, Untitled, Lino print, 22,2 x 29,9 cm



REVISED AND UPDATED

LOOSE THOSE

UNWANTED MOMENTUMS

JAMES RICHARDS

James Richards, Untitled, printed plate in pink
plastic bag, dimension of the plate: 12,7 x 19,7
cm, dimension of the plastic bag: 15 x 25,4 cm



Erika Vogt, Untitled, inkjet print on matt cardboard,
12,6 x 10,1 cm



Kay Rosen, Untitled, mixed media: cardboard, plastic and photograph, 18,9 x 11,4 cm



Exhibition

mfc - michele didier presents the first exhibition of == by Matt Keegan.
The works by the following artists will be on show:

Liz Deschenes
Nikolas Gambaroff
James Richards
Kay Rosen

Erika Vogt



Liz Deschenes, Study for Black and white #1 et #2, monochromatic photograms,
25,7 x 34,4 cm (Framed: 28,4 x 35,9 cm)



Nikolas Gambaroff, Untitled, 2011, 2 frames: Acrylic paint on newsprint, 50,4 x
30,4 cm (Framed: 62,5 x 42,6 x 4 cm)



1&;‘_-

James Richards & Steve Reinke, Disambiguation, video projection, color, sound,
45 minutes



The Man Who Would
Be Kimg

The Man Who Would
Be BB Kimg

The Man Who Would
Be Qmeem Bee

The Man Who Would
Be Aumtt Bea

The Man Who Would
Be Becal Annttﬂmm’

The Man Who Would
Be Kilmg Arthur

The Man Who Would
Be At King

Kay Rosen, The Man, vinyl matt black,
dimension variable, edition of 3



Erika Vogt, Untitled, drawing, 31 x 24,8 cm



The works by the following artists are also on show:

Michele Abeles & Alex Kwartler
Uri Aran& Josh Tonsfeldt

Caleb Considine & Caitlin MacBride
Ajay Kurian & Sreshta Rit Premnath
Paul Lee & Jacob Robichaux
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michele didier

For any further information or for image requests, please contact us at the following email address:
info@micheledidier.com or phone number: + 33 (0)1 71 97 49 13.

mfc-michele didier

66 rue Notre-Dame de Nazareth, 75003 Paris
www.micheledidier.com

Opening hours: from Tuesday to Saturday from 12 am to 7 pm
Subway Reaumur-Sébastopol, Temple, Arts et Métiers



